critiques de livres ways in which biography and memoir overlapped. This chapter also intro duces the concept of gender as Junod demonstrates that Amelia Opie's desire to promote herself as a female writer clashed with the need to eulogize her spouse. Junod concludes with a discussion of later nineteenth-century developments, particularly the ways in which the demands of nationalism and individualism shaped subsequent British biographical narratives.
This excellent book deserves a wide readership. It stands to reason that as art transformed rapidly during the later eighteenth century, so did artists' biographies, but the strength of Junod's study is that it demonstrates the complexity and diversity of concerns that biographies addressed. She is particularly effective in showing how classical and Vasarian topoi reappeared in later writings; to her credit she sees these reiterations not as mere borrowing, but rather as rethinking designed to recast the artist in ever-changing terms. Some readers may wish for greater breadth than Junod provides. English-language biographies of foreign artists are absent, and other than John Thomas Smith's images of scenes from Hogarth's life and some engraved portraits, art itself receives little analysis. Artists' autobiographies, the author correctly notes, require a separate study. But Junod's selectivity enables her arguments to unfold fully and, in this reviewer's eyes, for the material's true potential to become apparent. One hopes that this book will inspire similar treatments of eighteenth-century artists' biography in other national traditions. Why did so many authors from the Romantic period turn to the architectural detail, the spatial metaphor, or the idea of place as a defining feature of their literary works? Nicole Reynolds sets out to answer this question by unearthing the ways in which the built environment influences literary representations of public and private spaces and how literature imaginatively influences the concrete social spaces of nineteenth-century Britain. In her examination of real and imagined spaces, Reynolds argues that this symbiotic relationship between the concrete and the written place helped authors and architects tackle the shifting notion of identity, as defined by gender, society, and nation. reviews In her first chapter, Reynolds focuses on the window, specifically the casement window, in John Keats's poetry. She first explains the nostalgic, almost romantic, architectural revival of the medieval and Gothic casement window in the early decades of the nineteenth century and the abandonment of the more utilitarian and pragmatic sash window. In turn, she examines how Keats returns to the casement again and again in his 1820 volume of poems in order to explore the tension between the desire for and subsequent inability of the imagination to achieve transcendence, being limited to some form of transformation only. The casement window in Joseph Severn's portrait of Keats serves as a fitting close to this chapter, allowing Reynolds to speculate that the casement, which had symbolically figured as a transitional space between the mortal and the spiritual world in his poetry, now prefigures the posthumous consumption of a new product-Keats the dying poet.
Michael
Reynolds moves indoors in her next chapter to construct a literary history of the boudoir. After her etymological unpacking of the word, she goes on to examine its representation in the increasingly pro lif erating architectural treatises and manuals and in novels ranging from Maria Edgeworth's Belinda (1801) and Mary Elizabeth Braddon's Lady Audley's Secret (1861-62) to George Eliot's Middlemarch (1872). While the boudoir as a private female room was often figured as a threatening space catering to and inspiring female desire, it was also, as evidenced from architectural discourses, portrayed as an accepted and desired place in the home not only for the elite but also for those of the middling classes. This tension plays out in the nineteenth century with novels such as Belinda both highlighting and then containing the dangers of the boudoir by mitigating its position as a private and exclusively female space. In the Victorian novels that Reynolds examines, she sees the position of the boudoir shifting to help negotiate ideas of marriage and women's public roles.
From architectural features and particular rooms, chapters 3 and 4 branch out to examine the whole house. Eleanor Butler and Sarah Ponsonby, the notorious "Ladies of Llangollen, " attempted to control the public response to their unconventional romantic friendship through selectively welcoming members of the public to Plas Newydd (New Hall), their cottage in Wales. Reynolds unpacks the heteronormative virtues that the Romantic period attached to cottage architecture and demonstrates how the two ladies relied on these associations to escape public censure of the homoerotic overtones of their living arrange ments. She focuses in particular on the careful deployment of Gothic architecture, the literary representations of the cottage's library as a locus of female intellectual life, and the seemingly deliberate decision to make the house available to public scrutiny.
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From the rural retreat of New Hall, Reynolds moves to the streets of London and John Soane's house-museum. As architect and author, Soane responded to his son's Gothic narrative of their estrangement in print and in stone. Reading his "Crude Hints towards an History of My House" alongside the spatial dynamics of the museum's Gothic basement leads Reynolds to conclude that nostalgia governs both projects. In particular, she depicts Soane as engaging with nostalgia as a personal homesickness and nostalgia as a national longing for an imagined past. In turn, she sees the Victorian characterization of the museum as incoherent and disorienting as evidence of that period's distaste for narratives other than the optimistic one of empire.
Reynolds argues convincingly that the relationship between literature and architecture runs deep in the Romantic period and that close analysis of the links between the two arts results in innovative and productive readings of words on the page and spaces both concrete and imagined. Her study persuasively suggests that studying the literary nature of archi tecture and the spatial nature of literature helps highlight contested notions of a gendered and nationalized subject. By bookending her chapter subjects with references to their eighteenth-century origins and their Victorian afterlife, Reynolds adds heft and weight to her argument about nineteenth-century literary engagement with architecture. In what is otherwise an engaging study, there does seem to be a lack of con tinu ity in Reynolds's identification and explication of certain architectural details and architectural styles that leaves the reader wondering about the connections among her chapters. For example, how are the Gothic elements of Plas Newydd different from those of Soane's house-museum? Do the casement windows of Keats's poetry work in similar ways when deployed in a cottage in Wales? Why are windows so important in Keats's poetry but not mentioned in any detail in the discussion of Soane's house-museum? While it is impossible to be com prehensive in examining all the spatial details for each location, Reynolds might have drawn some larger con clusions about how specific architectural details registered across genres during the period. This is a minor quibble about an interesting and well-researched study that helps us re-examine the built environment and reread its literary depictions during the Romantic period.
